
Abstract 

This research examines the hybrid and complex identities of the translators of 

Mahmoud Darwish's books from Arabic to Hebrew. Following Venuti (1995), who 

argues that translators are cultural agents whose identities play a crucial role in the 

way they translate, this research examines these Hebrew-Arabic translators' 

construction of identity, with all its complexity and hybridity.   

This exploration is achieved mainly by examining whether the features of the 

translators' habitus and identities are reflected and echoed in their translations. 

In addition, the paper also explores the way in which Arabic to Hebrew translations in 

general and the translations of Darwish's books in particular constitute a practice of 

cultural resistance.   

 

The translators of Darwish's books on whom this research focuses may be divided 

into three major ethnic groups: 

1. Jews who came from Arabic-speaking countries referred to as Jewish-Arabs 

(Shenhav, 2003). 

2. Palestinians citizens of the state of Israel.  

3.  Jews descending from European origin (Ashkenazim). 

 

The thesis opens with an overview of the social theory relevant to the research issues 

it seeks to address. This overview includes exploring the main concepts of Pierre 

Bourdieu's social theory and a review of this theory's applications within the 

framework of the "Social Turn" in translation studies (Wolf, 2006). Subsequently, the 



basic  conclusions of translation studies research in Israel from a social perspective  

are  introduced, along with  works grounded in  a social orientation that have been 

conducted specifically in the field of Hebrew to Arabic and Arabic to Hebrew 

translation. Following this exposition, the ethno-linguistic habitus of each of the 

respective groups of translators is presented, within an historical reading of the new 

Hebrew culture as a history marked by colonial features. 

 

Based on insights borrowed from the work of Homi Bhabha, the cultural space in 

which the translations of Drawish are manufactured is characterized as a "third and 

hybrid" space (Bhabha,1994). The "reading" of two controversies revolving on 

Mahmoud Darwish's status and symbolic capital that took place in the sphere of 

Hebrew culture serves as the basis for defining the cultural space of Darwish's 

translations. This cultural space can be depicted as one which enables a reversal of 

power relations between the Hebrew and Palestinian\Arabic culture and affords the 

possibility to gaze at the translators' construction of hybrid identity and to examine 

their roles as cultural agents possessing an elaborate agenda. This 

translational\cultural space is similar to what Pratt (1992) names as a "Contact Zone". 

The translators who migrate within the cultural space of Darwish's translations into 

Hebrew occupy a space characterized by an asymmetrical relationship, one that is 

obstructed by the translation practice which discloses a far more complex relationship.  

 

Each of the chapters following the exposition and discussion above is devoted to close 

reading to translations of selections from Darwish's rich literary output by each of the 



six translators. The concept of the "third space" plays an important role as a key 

interpretive tool in the careful reading of these translators and their respective 

translations. The interpretation of these translations begins with an analysis of   

prominent translational phenomena. Using a theoretical approach that centers on the 

interface between translators' identities and the translations they produce (Gouanvic, 

2005), the interpretation proceeds to point out possible connections between the 

translational phenomena identified and the translators' habitus and hybrid identities.  

The work argues that some of the translational phenomena that have been identified 

can be read to a significant extent as by-products of the respective specific habitus 

patterns of the translators. Lastly, the work offers a portrait of each of the translators 

as a cultural agent in the specific field of Darwish's translations and in the larger 

context of the field of literary translation from Arabic to Hebrew.    

  

The textual passages that undergo analysis are poetic texts and there are also a number 

of poetic features in those texts that are not explicitly poetic. Consequently,   the 

translation analysis method takes into consideration content components such as 

poetical meaning, as well as figurative and musical ones – meter, rhyme and tone. 

Using Bassnett (1998), an approach that focuses on the inter-cultural aspects of the 

translation is offered.  

 

Personal interviews with each of the translators addressed in this thesis serve as the 

major source of information in the analysis of their respective habitus (an audio disc 

containing these interviews is attached to this work). In the case of two translators, 



Shmuel Regulant and Mohammed Hamza- Ghanayem who have passed away, 

interviews were conducted with their close relatives. This major source of information 

was complemented and enriched by the use of additional sources of information such 

as newspapers, the translators' own personal testimonies as well as interviews 

conducted with their colleagues or acquaintances.  

 

 

In general, this research supports the possibility of reading translation phenomena in 

light of translators' habitus. It corroborates this assumption and demonstrates that the 

translated text reflects and echoes the specific personal and collective conditions in 

which the translator operates. Specifically, this work suggests that the act of 

translating Mahmoud Darwish's books from Arabic to Hebrew undermines the 

presupposed power relationship dichotomy between the Hebrew and 

Palestinian\Arabic cultures and exposes it as complex and ambivalent.    

The exploration of these translators' ambivalence – the conflicting foci of their 

identification – whether or not they are conscious of it – reveals itself  in their 

translations. These expose mechanisms of repression, distortion and over-

compensation that are products of these translators' hybrid identities.  

 

 

Moreover, the very existence of this ambivalence marks the cultural field of Arabic-

Hebrew and Hebrew-Arabic translation as another sphere testifying to the incomplete 

partial nature of the Zionist enterprise and its aspiration to create a homogenous and 

"universal" identity. Finally, this work concludes that Darwish's translators operate as 

cultural agents, each in his\her own way defying the pre-given and unquestioned 



social order which is dictated to them, thereby undermining the borders of their own 

social conditioning. 

 

 


